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Hawaiian art
	The archipelago of Hawaiian contains 137 islands that are far away from other lands in the Pacific Ocean. The first people to visit Hawaii were captain cook James and his crew in 1778. The art in the island was divided into three parts which are art produced by recent westerners who had arrived, Hawaiians produced an art incorporating ideas and western materials and the art existing before the arrival of Cook’s (Goldberg, 2016). The Hawaiian art public collections are found at the bishop museum (Honolulu), the George-August University of Gottingen in Germany, Honolulu museum and Hawaii state art museum. The per cent for art law was first implemented in 1967 with Hawaii being the first nation to implement it (Goldberg, 2016). Arts like wood carvings, tattoos, feather work, bark cloth and petroglyphs existed before the arrival of Cook’s, and they are similar to other arts in the islanders of Pacific. It had neither woven cloth nor metal hence this art production continued after the Cook’s had arrived. 
	Arts were produced by the few craftsmen were either preserved to the native culture or were sold to tourists. Both professionals and amateur artists were some of the first westerners who visited the Hawaii art. They had ships that could record their progress. Imported concepts and materials were used to paint and sketch the landscape and people of Hawaii (Goldberg, 2016). There were so many artists who visited the place from the year prior, and some of them are Alfred Thomas Agate an American who visited the place in the years between 1812-1849, Mabel Alvares also an American, Auguste Borget a French artist who visited the place in the year between 1809-1877 and a Germany artist Louis Choris in the year 1795-1828. 
	There are arts that the long-term residents and the Hawaiian natives produced. They incorporated ideas and materials like quilts and paintings from the westerners. This art may be diverse due to their places of origin, or they might be a distinct subject matter of the Hawaiian. The third category is arts that are mostly produced by the people of Hawaii (Goldberg, 2016). The artists that fall in this category are many and to name a few they include Fritz Abplanalp who is a woodcarver born in Switzerland between 1907-1982, Satoru Abe who is a native of Hawaii born in 1926 and he is a sculptor. The sculptors include Edward Brownlee, Louis marguerite and Bumpei Akaji. 

Fishhook objects in Hawaiian art
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	Type of object is a fish-hook, oc, VAN.316 is the museum number. It is a fish hook used on large water species and sharks. It is made of bone, fibre and wood (Kirch, 2017). The Hawaiian makes it in the 18thC. The spot where it was found is in Hawaii, Oceania, Hawaiian island and Polynesia. The width and length of the fish hook were 15.5 and 27.5 centimetres respectively. The native name of this fish hook was called “Makua”. The materials in the hook are purposed to provide strength which one material alone could not give (Kirch, 2017). The bibliography of king 1994. Its history of the exhibition was in 1986-1987, in the museum of Vancouver by captain George Vancouver though it was discovered in 1791-1795 round the world and the north Pacific Ocean. It is also found in The British Museum.
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 	It is called the traditional Maori internal barb fishhook. It is a circular rotating hook, jabbing or u- shaped, hooks and internal barb (Weisler, 2017).  It was made using bones, shell and stones that are rare. It was discovered by the westerners who visited Hawaii in the late 1700s. There was a limited source of material to make it as terrestrial animals were absent (Weisler, 2017). A constant supply of the bones was done by whale population from the whale population as the birds were driven and becoming extinct. The length of this fish hooks was 75- 80 mm. 
How it was used
	The rotating circle hook functioned by rotating. A bluntly pointed hook acted as a guide of directing the jawbone of the fish through the narrow gap between the shark and the point into the loop hook that is circular hence a trap that holds the fish (Weisler, 2017). The line for fishing was attached on the snood which was later lashed to the shank hook in a narrow groove angled. This caused the hook to rotate, away from the direction of the point, pivoting on the point and trapping the fish’s jawbone without penetrating the flesh.A short rod was used on the u-shaped hooks. To flick the fish out and into the canoe, the rod was used. The U-shaped hook did not have a barb, and the fish was held on the line by keeping tension on it during the short time between hooking and retrieving the fish.
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